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ing to the cage news-sheet “up until his release in 1976.” “Life in the 
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Sands.” An Phoblacht/Republican News. 21 Mar. 1981: 6–8.
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Gerry Adams. Adams writes in his autobiography that he “got to know 
[Sands] better when we started to develop political lectures and other 
collective efforts in the cage, and he became very involved in these.” 
Before the Dawn: An Autobiography (New York: William Morrow & 
Company Inc., 1996) 241.

13. McKeown, Out of Time 70.
14. Qtd. in McKeown, Out of Time 38.
15. Ibid.
16. Ibid., 92.
17. This historical inaccuracy may proceed from the fact that George served 

time in the Cages, and was perhaps more familiar with the more regi-
mented existence in them. It is the era and area of the Long Kesh prison 
compound in which George was incarcerated that distinguishes him 
from the screenwriters of H3 (see note 6 above), both of whom were 
imprisoned in the H Blocks.

18. Bobby Sands, Skylark Sing Your Lonely Song (Dublin and Cork: 
Mercier, 1982) 171.

19. Ibid., 172.
20. Such comparisons to Christ are almost categorically rejected by contem-

porary Republicans themselves, particularly POWs. H3, for example, 
accurately represents a number of POWs going on hunger strike with 
close-cropped hair: Republicans in the H Blocks ended the No-Wash 
Protest to focus attention on the hunger strike, and as a result many 
prisoners would have cut their hair short at this time. The appearance of 
a long-haired Bobby Sands in H3 seems an attempt to reflect the notori-
ously shaggy style of the man and should not be mistaken as the employ-
ment of a Christological motif. This is a point underscored by the almost 
non-existent amount of time that the film devotes to dramatizing Sands’s 
death. Unlike Some Mother’s Son, which over the course of several min-
utes cuts back and forth between Sands’s deathbed and a protest vigil 
outside a police station, H3 gives the viewer only a split-second close-up 
image of Sands’s face being covered with a sheet. In its brevity, H3’s 
portrayal is chillingly matter-of-fact, and more evocative of a morgue 
than reminiscent of Golgotha or Gethsemane. 

21. Liz Curtis, Ireland: The Propaganda War (Belfast: Sásta, 1998) 128.
22. Martin McLoone, Irish Film: The Emergence of a Contemporary 

Cinema (London: British Film Institute, 2000) 70.
23. For instance, Sheridan’s film shows unambiguously that kneecappings 

and other forms of policing by paramilitary groups such as the IRA do 
indeed receive the tacit approval of a large percentage of the Catholic/
nationalist community. When IRA members threaten to shoot the cine-
matic Gerry Conlon and his friends in their knees for stealing, a woman 
calls out from a neighboring flatblock “Shoot the bastards! They’re 
always robbing our houses!” For further evidence of the accuracy of this 



Notes 221

portrayal, see Jeffry Sluka’s research into nationalist communities’ sup-
port of paramilitary policing in Hearts and Minds, Water and Fish.

24. McLoone, Irish Film 73.
25. Ibid.
26. Gerry Conlon, In the Name of the Father (New York: Plume, 1993) 159.
27. In making this claim it should go without saying that I am not attempt-

ing to deny IRA attacks on prison warders in other occasions such as the 
1983 escape of republican POWs from the H Blocks: any number of 
them might be referenced, just as any number of atrocities on the part of 
the British Army and Loyalist paramilitaries might also be cited by 
Republicans. However, I find it predictable that of all the departures 
from historical fact contained within In the Name of the Father, the 
fictional attack on the prison officer remains least discussed by revision-
ist critics who claim to be interested in setting the historical record 
straight.

  Similarly, few of these critics seem to mind that no scenes of prison 
warders’ abuse of Republican POWs appear in Some Mother’s Son. The 
only vague reference takes place when Gerard and his comrade Frankie 
first are admitted to the H Blocks. The two Republicans refuse to wear 
the uniforms that are given to them, and the camera gives us a brief 
close-up of a warder’s grip tightening on his baton. However, with a 
silent toss of the head, the guard’s superior prevents any attack from tak-
ing place. Where, one might ask, are the brutal interrogations, strip 
searches, and beatings that Republican POWs have categorically reported 
as endemic to Long Kesh, and that respected human rights organizations 
like Amnesty International officially decried on numerous occasions?
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